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Fashion in The Border Area——Guizhou 2007 Biennale

Guizhou Biennale is to demonstrate the atmo-
sphere in the southwest provinces that has

been created by interactions home and abroad
since 1980s, and in particular the new direc-
tion of young and up-coming artists.
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The concept of the Guizhou Biennale has been advanced through
the aid of artists and curator, Ye Yongqing. It is to demonstrate the
atmosphere in the southwest provinces (Yunnan, Guizhou, Sichuan and
Chonggqing) that has been created by interactions home and abroad
since 1980s, and in particular the new direction of young and up-coming
artists.

The flowering arts in the four provinces have made the biennale
possible. The border provinces, Yunnan and Guizhou, have found their
own ways to establish a new geographical and cultural image. For
instance, more progressive internationalization and open policies have
already gained favorable results in both Sichuan and Chongging. Most of
the artistic traditions and techniques originated in Sichuan Fine Art Institute
where artists in Chengdu have made great efforts in the progress of
internationalization. The new artistic activities launched in the late 20" to
early 21 century have left others to wonder in admiration. The Sichuan
Fine Art Institute (located in Chongqing) is the birthplace of artists for the
southwest of China. These artists are of great influence in the greater
Chinese contemporary art world.

Works on display at the Guizhou Biennale will bear the principle of
internationalization. The biennale, just as any exhibition of a similar kind,
introduces young artists, and it is the frail and chilly discourses
represented of those artists born in the last 30 years will be the highlight
of the exhibition.
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