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Abstract: This article focuses on how Roland Barthes ideas on semiotics
inspired the artist group consisting of Feng Lu, Hong Yu and Ali Eckert. It also
analyzes how “Elevator” becomes a perfect metaphor to describe the adventure
in the contemporary semiotic context. Furthermore, it will explain how the three
artists convey the “Image- Music-Text” complex.

Keywords: Semitics, mythologiques, Roland Barthes, youth art
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