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On I January 1980 Alan Bowness succeeded

Norman Reid as Director of the Tate Gallery. The

new decade ushered in a period of significant

change for the Tate,which would unfold in tandem

with a radical transformation of the wider

contemporary art world.
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AND THE ART WORLD o= %55 - 25 Louisa Buck

#i%. HE Translated: Lei Ting

RERANENEK. ERENTERRFEATLUNTE AN LR ERERE £ K2
TENTE, ERRN-THEE, EHRHFNAST, URERTHE - 25
(Nicholas Serota ) 1988 £ 1 B B RHT M AF —EEKFHHRNT, BEALEEKRIE
£ (Millbank) MRFBEARBEILENT KSER, NRINSRAEANEREZN T —
PSR, BEHERALTTEROEE SHEN RESESEAET—E%, ©
KEBRLFNTMA, RENRHFORS  FEAN—NIAEHFTEATE RENERS
REFL, FRAFNERE b ZRBEH LKLY RERTH BN L,

MR, RE—DANNXMRE, BRERUERTHES S, BA, BHRHELTE
RERBRAENNFEER FNGERENE AT O EREONELATRRH— %
BER, N4 FRIES BHRFEMT T ARMNAR, ERIHEXME Mt —E 5

|1980$1 B 1B, fI - 38 (Alan Bowness) {EHE/RE - I%1E (Norman Reid) B

iz, ENRBHEEENEFLERNETT . 2%
HHEM, hRERINKZANEK.

EAE 80 FRME, FRHEABEBEEIANF
IR - ZEZ (Carl Andre) B9{EZV111) (Equivalent V111)
mEEIEWA R, 1976 F/\A (EMHEZBELRY £
HET —NEXRHFEREFERERORE, 51K7T 4
RXTAE (FEERY (the Bricks) AYIERF, XEREMEMR
HHEH, SERFEAEEENZOENNEREAN,
BE2—FRHEEMNSS. Ak, RESOFRITHAC LS
DE—FRINTERE, BRENOERYME RHE
HARZAWEN L RARRBEN. REXNER. BN
A RZARRERARNSE, SENHNICAZRFG. #
BZRHOHNAREERGXNNEMITERE, MKEE
2 - B#HIE/R (Norman Rosenthal)  HFETHT - M - FTHE
L1ERT (Christos M - Joachimides) IR fi - B
(Nicholas Serota)7£ 1981 £ E /M YHE (FEH) F1l
WRZARE, AT AT, TR, AR,
BEAMBPERBRMNNTHFRILIATHEHEARMN
H, XABRREREDHE LH— 1 FE.,

EREE A X te——iX— & E A R E RN RSG5 E
TENERTESEMNSESER, &£ LHLT0ER, RE
B N BRI BB $0F E B RISGE M, BES
£ BMISB0ERR, HMEHMAFEERST, LH
DAY - #YI/R (Margaret Thatcher) 1979 st T
BBk, XEELEREARMEUEZARBYNRISER

kRRMARK. T (RFESIRE) 1982 £ mWHEA R Fr
TERHAE. FREEREELEETHRINNR, =5
HABEAZHALIER, SBkHEE,” SkEN, ATE
FHRERFEIRIANMA, WA AIEERIEL
TEY HERE WIEE, INEFNERES EH
REFEEREANTHEERSERFEN D, ¥BHTH
RER", ATILZENEER REESNTE", £
B M — FF 48 L $E SR BR AR AR A9 U A BUSR A FE B L

WRENMANBRAARET RS BMMAALL, 1982
FMEITHEARAZR (PNA), XRAFEREZRKER
TH—MNMNALR, ANEBREIZE 200 AR, BFRE S
SERMFERE, 45323 F AT AR U= 2 R E R
B FXNEHFMFNERE" WA, FHRBRTXFENE
KBTS ESFNNERZARVERENRRFR
REARENESR. PNARNIERFEMNR I "#R" A
B AP SR, T B AR I R IE A i 1B
m, EHEARERN "REE-RENTRRZALEN
BRENRARERE".

R, 1982FF R, EHNEEZARENL - A
JUR (Julian Schnabel) BI{ERY 11 HEiHE A/ EIR W AT,
RREREREPEIIEPNANABRR. FENZ
RILHERE /RET - 5535 (Charles Saatchi) FfH, H|FFER
EREFRINFERZKALBRT XS T RAOH
T, XUERFAREAENFRRRASE . JvEEHL
BAERFRRA L H ARz BN St I F— 1 EE
UFRLBENZANETE, REFTLEN,

BHRTFREATEIMBERAZTNAETR. PNAKE
BHHNSWFHET MM ERNIERRE=EIRENN
B, FNHEFMENEE" WRE, mMEBRAMINEN—
ML BHRZAER REXNARTERZRL—
BXERNFHRE (Booker Prize) XFE—PEEI AR
=, EMBREZENT/NEHOIE—R, XPMRIBNIZ
B MEHFERZARESUAMEZNZ AR, EFE
Ao DURfE—FRE AR T IUFERE L AL TN
MANGERMBERTNEAREA,

XRR—MEANKE, LRS- PRAENRE,
PNAREHEEINEARRGFETELE 12 MAHREREE
BENEEZ AR, RV, BAFRPNAGIISARE T
35 - L (Oliver Prenn) REITHEREMNER, HER
BERRMIXNERRE, NERBRAREZSESPEFEE
10, 000 %%, AHA=F. "XA2EMTANEE, EEN
RENZEREERER L ECRERZE. "HREAR
AEE—ARANEZ—BMNEZULARRBTERTFH
FRTHRERNE, FrExt Tz, BN5EEM

# XEREHAANEE £E 97 %E (Nethen Coley) (2007 EBMRNEZRER)

#2 FEMERE £B
#3 ERER2H (&)

2007 PAFE - E (Nathan Coley) (2007 FEEFHMENEZARK)
% 2007 NF - BE (Nathan Coley) (2007 ERMBEANBEZARR)
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REBRARX—HRAT ZRAUNEER
N
EREFHRGHELLE T X—B1F,
N—7118, BEEBRIZIE "B X ZA
BYMBFRBT-—IMINZARM, RS
SRBERE RSN = E T AZNEW, 45
AEEARMAEALBBE - EEZARD
RGHBENRBEILI, HRAAANE
ARKRE, 183 - B9 (Grey Gowrie) BEBAT
TERR WA BBC BM AN RAEH T AL
# HEIE T REHREAABRRHDR
48 - ZF (Malcom Morley) i h— M
MEMBEEE, BIRLYANKRM S ER
BREPAMRE, XIRIRELAERAK
RET —EX—KOAH, YR, XHEHF
TRIEIFEE, EMBRI3H - E{Z (Oliver
Prenn) EIMZi: "R~ MEEEE. RiSH
MARE, BRAMRMEEWMNTER

q.
5

HMERE - ZETUESBIRIERNT
XBREMMLT BT, BAETERR
EiERBE R, RHERERLIRFIIKT
ZRTBIROSWAHERNRRTR, R
XEC—X N EAHEENRSIRERE
FEEE AR,

BE. BENFHZIFREESI—%
WEIEM I, 2R UR E7E 80 R KK
—MKENER, EHAMNENEREE
BREAETEE, I BRREARETNEER
B, FROAN-EETL, EEEL2T
FEEXN BRI — R TR IFIER 2T E L
B, SEER, HMETRARFERBE
BEXHE, EETLUENER, EHER
MRBFAMEREAZE LS, (198445
MERENZARYERRFER, Hbh=4
BEBETRN=FRN. 1985F, EfE - E
%% (Howard Hodgkin), 1986 4F, & /R1G94%

55738 (Gilbert & George), 1987 &£, B#
& - %# (Richard Deacon)), FIRY, B¥EA
REFRRT, BERBEBZARARLETA
TERERENRE XHBENTERES
ERANYHNEIMEME S, FHIEENH
ZAZENACHENY. MENTE. =@
BRI NESNBR R M AR R EAE, XA
KREERNITEREZEL, TAZEREEAR
KEMEL,

HRERL - EFE (Nicholas Serota )
1988 FRAMERFEARBEKN, hEE
—ERZSERX—RIM, MifErAHE
EANE (EEFHRTESHRAZ—) EKX
NMEFNAERE, Ay BERE LEZ
HREAR, AIXEEMEELHFEERGHY
FIRABERZEARFE, BHISHEZRIINE
RREN—MENZATENERET . itk
WEXMEEAZER, TERERE EEAREHN

ERBEARERBENREN, FFREETFTLARBEMERN
HE. TRFERRER N TEREZRNIEZERD,
RRANZEARRBREBNLS, ARERKE, FENRE
KBMESB,”

ETERERERFFNAR, ERFEEHARBEAR
REE5MEM, KRAFERBREAZTREX—TH. A,
RETBEEMARNIR, XHENEERBILSHRES
ARFUBRZERFZSMIMAIER, 1987 F, ZERE NS
% 29iF % (Drexel Burnham Lambert) 7EE&{— AHEI=FHI%E
BVEERE, %37 BREFMRNENE, T&, 1990 4F,
SRR ERFAE A ERIESNE TR EEN, £
BERBHAIN. RTMEL "TRAUBH, Bthifred
KER, LR DK - fIHRET (Matthew Collings) B3 &
EEFTHLE, RENBEELE D " EAEVT. $H%aE
R, RREBSHEE".

R R H TIN5 15 25 RIB 95T 11 3BT U AR & AR A9
Xt Rhh - BT EEBEIERKNE—EPRRLTRE
TRTHTEL, EFRERBHER, SEHCHLER
EHRT. ZROFHOTBHAK., AERBNEER
A REARST 16 L EA HEEWE MR ERF L 20
HEMB MR T R, BRMREEN. BXEX—8
MNAREHE EESUAEMIERS, NE— Kk
SUEEERFEE R "STRRNERERNNE. B
KANE KM BAETZHEE, UBERA AR L/
REGZRENERNREEN EETENAS T &
BHENTHERREERCHMALER,

BRI/ EEREH TEINE—ENACEEEE

(2007 FHRHAZNEZARR)

#1 [BYANREEL 2007 £ LUK - bti@E (Zarina Bhimji)
#0-4 BREMEHFEEM(—NRKFES) RELTIE 2007 BRE - BRE (Mike
Nelson) (2007 AR NEZAR)
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HERE, TIAHIZEME 199 EEH B
N, ExedEkHET. TENELTIRE
MRS ZEEMN4IE . ZENTAIRE
ERELD BRI (Waldemar
Januszezak ) JRME: "BEBR. BPREXE
BERBRENZART., BREEHHEEREN
=, ZRIMEAXT T Z AR REMIE R R
MF, NATEEEHER, HE AR
ZEX—EMFTEIFHEENLE., B
2o ELER, BRENEERTRIE
TEMBEMRR, BHEF A EE—E
ERMAERMFRIFN. EREXR. EEZR
HEERFLEHRE, FUETEBEIHNER
B
REEANEMEEBR 48 H 1991 FH
AR BITT — M EE—SER. BT —
LFE DN XMERESTEE S DT,
MIBLE, FHFHEFHRIFF 0L IUT. Er—
FAENEARE RERE AL (EREEAE
EZARR, &M 10, 0005 51 hn% 20, 000
R, FERBERENFENHOMEHAILE
mE . ZEBWASSFEFTRAXLEZRRM
LRA, CERGEBRME AL, XEHH
ENFRENS . Ta2E—FE 0.
BREAZBREODENRE, SELEF4
MZARARRKRBIRE, EFERIN "RAER
BEREX—F2X MNRREEN—HILER, Z
BEARBERTRG, FRELBE THEN
ZARMEBBTETREHREMNBRRE. =I5
EREMEEBNAGERE EEHHRESE
AEEEZARNERERSEREHRITE
ENRT, RELZEM T EERY WA
KERR ETELFERXERYNRE, 4
SPE AR B AN B R M L AL 3R E B B Rk
EOZAR(NFTERNATB#REESN, fhE
PR TEANEAR MBS R Rk E R {E
AV HERBXNEI, BESBRATH
Erils.”
RIA—DRFEN, BRI MAEH
BERNBEERT S, LEENTAER
MERFERETRXENTE, 219914, 80
FRVHAMNFIRERBERO— B HE B
BRIEFESE - TEE (Tony Cragg), B&E
& - 7% (Richard Deacon) F1&RfBiF - k&
/R (Anish Kapoor)|E B E T REFEHITA
EfrsEs, WEF—RNTAR, BEF
LB HEMRANAKE - FHEH(Damien
Hirst) RERRA, BERZT 2K Z At
T OXEZRRMEREY, HELHKET
R, HNEESRESR, EEsnTL

(o)
=

BYAMERNACHERN RELTNEFRNLFHRERERMNBEET R AYREANE
FEHEET . REENZ, MNN—FFHE, SRS T WHRE/RET - 53 (Charles Saatchi)
RiE,

FEENALS, BEREXNOFREPFLINREZRAEEN<BEET, X EE—&
FHEEOFERR, E—RFEFERET 1985 F3 AEMBI B ERETE, HISE—K
HE . XREAEFHAF 0, 000 FHFHRBRMEAESE[AEPNAGITEDRE - £E (Max
Gordon) #&if], E@RFNFERNEMNRE, RUFTHENKSTAKE, HPHE£ENE
AR, WERMNZARR. FELREMN, WEFTELANERA, REKENET. MEF
AEER ERENIRZARBEN—HES. FISMTHIET 1998 ERXNNERRS
ARG FFHELTIEAERH XML E T KOFE AR, i EDFI B A CHEHBRAERIE
REZARR, RITERE 199251995 F 48], EREHBIUEBREZRROERE XN
—RITAAMRRE. AL, FRREZRRMFESIE YBA (Yung British Artist) &
XK. Rk, BIPMERMEAR, TRREEEFELTHFHRAME. T YBA HHRS.

1991 FHBARRRT X—RFZARMOER, BEABELBE=ZAAMR20%%. BY)

R - fFIHF (Rachel Whiteread), R - ASCKE%F (lan
Davenport) MR FEHYy - F (Fiona Rae) (FEWNEZEM
SREHEREVR), REERLRER - FER (Anish
Kapoor), BRMRFI7 S, BERMNENELNBIER.
ERATTBRENRFHERNE, BAZRALRINAE
MRERBTER. FRZARNFHEE X2—#
EESAMBNERE —ZARREBHAE - THHTEER
(Nicholas Logsdail) E1Z&, T EREMNZARFEMAT
WES . BERERENAT, BENTZREMERE
BR4BHER, BAREENOEREELMILTTE
E—MEPHAMRENER: TA— T RAUNEE
BE, BEXEZANEER, BHXB2FNT XML
RARZBENZAR, ANGAHEMESHNZARARKUR
TEENNE.

HETERMBHE, UNEBLHERNERNEE, X

o, FISNERTHEERNELEFTHRRET, REFETFR
1B, MRRETHEEY KT, B BHRENET
19934E6 AFF N, BTERM—F, BE(EH 7M1 &
HHEERTHRENENRILLB], QXA —DHRE
PRERE WER, MAAEWAEKRIETERS "=
BREERE. ARHX—FZATIRE, HR3IRRAMA
IR BHTHEY, IRERE, EENRETNERLR
NS, MEEGERE. NEHAZANARFNREE
ESp=RE

EMELOOERFEN, ZFFHER, BREIAT
BT ERRER, CRERSRBRABRZARTHH
Fibhz—, EMARF - FEM (Jay Jopling) FIFEH - &
#7 (Sadie Coles) EEFNBMNTHEHRLE, ELE
FHHREZRENFFR, EZHT KT OEHEY KR,
LREARERHNEES L1, AT HHERTHEE
WU F AN FHE R BRGNS, 1998 4,
Ft{® (Christie” s) #£—MIFRNERHMOFFENE
EEAES, FHRASEEZARARNER, NmFelT—
MZARAEHFER.

REBRPACERTRAR N, BENSBRETEN
MHH, REEMRARFUEIFN A EREFESE
M, BANFARE MR ALGRERT UBREFHZAR
NERAR (RERBELERESHEBRIRBELEARE
EZARRMER). BI—FFHEARANRAFRZ 1995 F
B EARFETR (Art Now), B2, #MkHMBEEHE.
FRARYT RESTERMUBTERZBOHE. 1594
ROMNREME T X—RENLENE., FMEHh - &
FH (Nicholas Serota ) Ffijfi. "90 FERAVEMEALR
CREFFENB—Fm, 2¥BTRI—IELX. B
BENHHFTRRELREROLENE ., RERRTARER
PESTX MBI BN B RY . X— KRB R EAN T
A RFARERBREE,

200055 73, REURERENAENRSTSEEEZA
H—HEAERNL, REEZE N TRARNRBFERES

#1 B0DEHRSAER BEREFBRRF 1996 F HFIR - B/RM(Gillian Wearing)
(1997 FE4SFHRHFEXZARR)

#2 EBERE 2004-5 L3 - iEFAIE (Mark Wallinger) (2007 FE4SHENEZEARR)
#3 OKAMETF Frh. ESRME FHAEN - K2 (Grenville Davey) (1992 F45
MEHFEETZARR)

#4 BF TR - 4F)% (Rachel Whiteread) (1991 FEASHE NBEZARRK)
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BERAPZABRZ—HRERNERFIE— IR RS, MEAROHFEERER
E——HAFUFBERITRFARERNENRLER, FHEARN Y BAEBET
RELINEMNRRAT — REAREREN—FERRNBIAREEARER L LHER
t, X—BERMBRREOFERPHENRFRELENEARARUR "EIEHEEEER
FBEMMKEAR X—RIMF LI,

MTEFRE, MEEFAERENSREBANDEFE S, i, 2001 £3T - HEE
(Martin Creed) FH{E& (No. 227, {T(—A—K) HKEME, EMLHNELMER L9
ROBMEBEPRE, REE2002F, —RLEHFAETEHAEITRE - FILERLTH

(ce)
=

THE, BREMUL, BARD—EREFER
B EER E A E SR RS X
WIIEATHERER, TERBREBEY
BEZAHER. BAMAHEHER, 18
—NZAREHERFEAEERNMRIT
SHEANAERE LESMMEFEZEER
X, MES—RNE: ZTREEES K, BE
MRBBEAABHEHZRELES NERE. 2
HEMAERBEZELRONEBIILEA
KENEKREF =L HHN—&5.
BWRREE ATV, X—FLH—
ERANER. BEEXRZEEANH#E—F
. REXEDN 4 SHERER—FH,
EENX MR HEEE 2003 210, #
MmASFE (Gordon” s Gin)[FILHFKAT]
(Diageo PLC) FTE#%8). SFRSIEX SN
F)40, 0003x%E, ERHMHET "RE—1Rm
K OB MAESE —ERSBFEEASZ
BEFNEMZAR, 14 A58 5000 %
B, FEAZREAREZINENFNSEE
WEHFEMIFME, M 2005 E£FFE. TWHKIT
FREEREHZARAZEAME, 1B FS
SRFFES, FESNEEHFEENR
T, BAFZRZENEZHABERER .
ERBEERURERABTULAL, WM
MNAZE5RMYE RS ERNAESRE,
WE, INEMBRM=FHAFREX
SHTAENITER, MSERZASHR
ZAREGMFH—4, BARSILERTHE
BRMENLE, RARTZMNESMEI
FHXRTIHBEANZARNEEDH. B
REMHRE (MEREHh L) NRERR
RENXFERG—H, BARMAREARR
RIOHAMERABRBNET, EREHER
REBRULIZTE AT, A5 MARMEWERE
HHESEKBEEGOIMNINZAR, W50 H
DEBBRREZARNITUMNEEES R
R A ERBA, tERTURA R RIREA
REHMETANAR, BEMz AR M.
MBIKG, FEARERE, REARER
B, ZRAYHEEREBENRE  BHRERE
EREMES, SHANTRFIAELRER
TR, B, REEELERRE—NEE
ZURIFRECTAMERERES.
2002 FRUMBELLERZABELES
(Frieze Art Fair) thiBBZAREEETEEE
23, BPRNASTAAOMEAILETER
REEZARANAE, BEMNAERAERE
FEKHINMTHERSHRE—LRL, 5
BUZARBRSTNER LG E Rt

HECENAEZERZABES MEEASHE—HE
XRENXUES. RTSRAKSEAENBEZAC
PRM—EZARIE, BELERBRSETTELE R
FIMEMER, RERKNNEAIHRINZARE (8
ERFBEN), ERHECHENNHEXREHELE
KWEMBERE. BB (Sotheby’ s) FMEF L (Christie’
s) MELRBMNPOERZABRRSZHEXNMERSHE
KEfT. BREENED "RELZR T AAM, EXHE,
EREARMSELILE, RTEEIKRRE, B31Z
RARFEZRFRTETTNSUNEFI RS,

BAFHRAELLERZIABES CEEARTHK
EROBANE, MERREXANUZARN B X ETHEER
A —X—HRESARANFETER LK. A,
EZAEL: WREAFRELEEZARERLSR, &
LAERESHURESELBANRERL, ZSARM, AT
BRXMERNRE, RNBELENR: HRRZ
T EMEANEMNZERAIRAES. ERRAAE
KRB DAXVEHE M SHEARNR TR
SEEE, TN, ERRXBWEDBLSIFRIE. 05, &
Mt EHFREHEFNLSHTERERY , FHARRE
B NEHRISEREBEXER.M
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On 1 January 1980 Alan Bowness succeeded Norman
Reid as Director of the Tate Gallery. The new decade ushered
in a period of significant change for the Tate,which would
unfold in tandem with a radical transformation of the wider
contemporary art world. Over the next twenty-five years,
first under Bowness and then gathering momentum when
Nicholas Serota assumed the Directorship in September
1988, the Tate Gallery on Millbank would expand, divide and
rebrand itself as Tate, the four-headed world-renowned
institution we know today. At the same time London was
also changing, from a small-scale local artistic backwater
into an international art centre and the European hub of the
global contemporary art market,worth more than? 500 million
a year.

A key factor within both the evolving Tate and the
burgeoning British art scene has been the Turner Prize. From
its inauguration in 1984 up to the present, the Turner has
assumed several different incarnations and its relevance
and purpose have been constantly under review. Tracking
the Turner’s development reveals how, in ways both subtle
and overt, this prize has been closely tied in with the changing
image and profile of Tate as well as reflecting, responding to
and having repercussions on the art world at large.

At the beginning of the eighties the Tate was still reeling
from the controversy surrounding the gallery’s purchase of
Carl Andre’s Equivalent V111. The public outcry over ‘the
Bricks’ had been triggered by an article in the Sunday Times
in August 1976 about recent acquisitions for the gallery’s
collection, and the ensuing storm of protest resulted in a
climate of caution at the Tate, which in spite of a series of
pioneering exhibitions in the decade before, by the early

#4

eighties had fallen behind in its presentation of contemporary
art. The Tate’s lack of engagement stood in sharp contrast to
the progressive exhibition programmes of organizations such
as the ICA, the Riverside and the Whitechapel, as well as
groundbreaking shows such as The New Spirit in Painting
organized by Norman Rosenthal, Christos M. Joachimides
and Nichola Serota for the Royal Academy of Arts at the
beginning of 1981.

(All images provided by the Tate Gallary)

#1 FgSE  Penians f9ATEE 2001  4F4pIEING

#0 IR E 4 —EREEIB A (1994-2000) 2007 £ SR/REN - $R/RSHT (Wolfgang

Tillmans) (2000 4R FLZARK)

#3 MBS 2006 3E/R - BUBER (Phil collins) (2008 FEASHARNBZAR)
# SEHYET BB 200145 EEH - fE (Grayson Pery) (2003 F4FHAR IR

RZAK)
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