that different art types and styles require different
spaces and surroundings. While each style asks
for a special design to reflect their individual
conception, not_all spaces can be altered for any
artist and the space to have a flexibility to adapt to

mutual needs.
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The Annual of Contemporary Art of China, compiled
by CMAA, Last year, | was commissioned by International
Association of Art in Germany(Internationale Gesellschaft
der Bildenden Ku nste)to investigate art spaces in China
and what Chinese artists were thinking about them. | hope
the investigation on art spaces can outline the status quo of
Chinese contemporary art and reveal its complexity as fully
as possible.

The method that we employed for choosing samples
is value-free. Basically, our primary concern is that the
sample should be typical enough to be included in this case
study. We conducted more than 10 video-interviews. All
the samples, coming from different regions, have different
backgrounds with different identities and experiences. They
have close relationships with many kinds of spaces. We
have chosen them according to the following four points:

1. Diversity of regions

Beijing and Shanghai are two most important cities of
Chinese contemporary art.

Beijing is the centre of Chinese culture. In recent years,
a mass of art zones have been built in this city as a result of
the adjustment of the government’s policy on culture as well
as the development of economy.

Shanghai, the most famous commercial city in China,
has more opportunities in the art market with a particularly
wider range of chances in international communion.
Peripheral regions are greatly influenced by Shanghai’s
prosperity of modern art.

As for other areas of China, people’s attitude to
contemporary art is still conservative as a whole. But we
have noticed that some boomtowns are playing an important
role in the process.

Guangdong Province is one of the regions where
economy has experienced a fast growth since China’s
reform and opening to the outside world. It adopts a flexible
cultural policy with less limitation that enables a broader
field of vision. Sichuan Fine Arts Institute exerts a profound
influence in Sichuan Area. In Northwest China, Xi'an Fine
Arts Institute is the centre.

Although the environment there gives more
recognition to traditional art, contemporary art is really
gaining momentum. It is evident nowadays that Chinese
contemporary art enjoys a great diversity of regions.

2. Diversity of identities.

Identities of the interviewees for this study are various.
On the one hand, they are working in different areas, such
as art creation, criticism, business, academic research
and media. On the other hand, different roles are usually
combined in one person. ldentity-confusion is a general
situation in Chinese contemporary art because there is a
lack of standardized rules managing the market.

3. Diversity of art types and styles.

Covering easel painting, installation, video,
performance and new media art, this study finds that
different art types and styles require different spaces and
surroundings. While each style asks for a special design
to reflect their individual conception, not all spaces can be
altered for any particular exhibition. Thus it is necessary
for the artist and the space to have a flexibility to adapt to
mutual needs.

4. Diversity of institutions

Samples of this study are chosen from different
museums, galleries, schools, studios and media. Obviously,
these institutions have different functions with different
objects. However, people are trying to break the localization
of institutions so as to adjust to the complex environment of
Chinese contemporary art.

According to this study, the status quo of art spaces in
China can be summed up as follows:

Firstly, more possibilities of art spaces are considered
and experimented.

Besides the material space, there exists a virtual
space for contemporary art in which Internet and other
new media play important roles. Virtual space is not to
suffer from neglect. Redounding to global communication
of contemporary art, it provides another type of space for
implementing art activities.

Secondly, the object of spaces turns to be clear and
definite.

There are some galleries and private museums
bewaring the cultural factors of their business.Then,
one kind of space bends itself to experiment and avant-
garde art. Although it’s hard to say whether all the spaces
regardless of commercial interests have pure objects
of art, their existence ensures the ecological balance of
contemporary art.

Finally, public space including the virtual space is
a special place for exhibition since common people can
participate in various art events.

To make a summary of Chinese contemporary art,
| would say that it’s hard to give a uniform answer about
what an ideal space is like in China. Everyone wants to
enjoy considerable autonomy in terms of space, whether
geographical or conceptual.

The present situation of the Chinese society is another
factor contributing to the diversities of contemporary art.
China is facing impacts both from home and abroad,
bringing new opportunities for development as well as a
new test to our socialist system.

In a word, the diversity of Chinese contemporary art
results from complicated historical factors, and geographical
and cultural differences. Meanwhile, various responses
of artists to the western discourse hegemony have further
enlarged this diversity. No matter how fast Chinese art
is developing, differences and problems will never be

dispelled. Therefore, the best way out of those problems
might be the approach Chinese Modern Art Archive
(CMAA) has always employed: to collect first-hand material,
record details, and investigate typical cases as objectively
as possible. The Annual of Contemporary Art of China,
compiled by CMAA, “register the variable” every year.As
always, CMAA will insist on preserving and introducing
Chinese contemporary art. We look forward to cooperating
with people from all over the world.
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