ZRIEBE. TEMMZEALE#HTT KEMR
M. Mt BETREZEHEREARGE
T NBERSTHEEXHFELRRE. 5
2. YBAWMZAR, EMHEESFEISHIS
BePr Z 2R N ABeE, EFAEERPEE—
T, R, fik. HAISES N
KSR RIEP O L @AM X E,
TR TEMARZERPERBSHR
BRI ASE, —BAMEBEZREIR
RERMBEAE UG, M9 1ERERAE S U
EEBSYUSLEHALEX (REFJLX
E) . RIRBWERNAGEED, FFEH R
RN,

ESERMNE, AYBARTHL 2 S, 1§
REZREEMHEHER TRAMER. &
ESH, AOTRRMATER D —RERE
S5ZABMEKEHE. YBAEFHEH, Ik
oL 5 & /R )T - 525 (Charles Saatchi) fy#E™ Y,
A—PREHER, IPMER—EHEE 90
FRK,

ERERMFTE. FRSERERE 1R
BOHTRE, MR T ML B F
ABERMFERER, ENENERLRHRE
FLOX=AMRZENEMSEH—ERE—
A FERAIEE . EHZHN9 22 FH
R, FEBEE 2 A% B S ABIK 5 2 R U A 36
MMERENBEREE S, ARZRPBRS
RAMFERKAEE, XthSBTZARE
fE. EIESWEE SR> £ T RZNE
%, MEERFRZEMNBREE, ZRPOME
AERTHNRGFCEBENEAREEH
BT R, LR S b A9 EfoT B A 4B
ETERNER, HRMNEMAERERXHIL
FRAESHRRER, TUKRM, HelE
MR T — N EREAK. ZREFEEEAR
BR=% "#HE" MZR®E. —FHE. A
HEEYM O EMOZ RS, B %
ERARKFERZEAMEME, 5—AE, HFF
RN Z AV SEENE S, XEBES
RRROMIENER, BERFHESE WA
REMELXBRX EMZ AR, AFERIE
SRz EERE . B, XFELTAR
AT SERU W — S ISR T ISR H
RORBIRBENAEN . RE T RHAE
TERBROIBSIER. BHR, L4
MIREA T HZ AR RTA 25125 EbF
Maiht, E{RfE T REZRNTHE, HEE
EZAREGR, H0H% X EE5iEE T EHix
AR RZMEAMEARZE, Rt
SRHMEZHZRARURTERONS, &

EEFUEK, BRENEUBTLLYREAR
BRSAKKN—MITXHEZREEHED
ik, BEERFEABNAREELRZA
FAUHENNEZ—, MUAREERES
AR AR RE LR ZERNEFLE .
L IE/EME R RE T FAH U A A 3L 4508
Z BRI —FE A RALA Y B
HEHERNTTMAMNTEEEGER
RUZETSHEERN, SFHF. AL
ZARRER o

v

Just as "Keynesian Economics" were put
forward after the war to fight "Marshall Plan" led
by US, the British contemporary art development
since 60s in 20th century is an attempt in the
field of art in Europe which emphasizes
maintaining imperial nostalgia and British
leading status in Europe with a slogan of
European independence. Certainly, it is not
appropriate to link the British contemporary art
in a civil form to the governmental policies. The
rise of Tate in itself is a "Walk alone" influenced
by the negative effect of its investment failure
under the pressure of the cut budget of the
Conservatives led by Mrs Thatcher. However,
after gaining some effect by running in a civil
way, Tate, with the change of British social
cultural environment, has undergone a
synchronous conversion of cultural identity and
the contemporary art it is managing.

The decade during which Tate has been
developing is the one when a bunch of artists
that Tate respectfully recommended has turned
from provocateurs in contemporary art to a sort
of classic and enter the history. Since the end
of the 70s of the last century, western economy
has prospered unprecedentedly, which caused
the expansion of western consumer culture.
McDonald's, pop music, soap opera have
penetrated every corner of the world together
with the capital. Consumer culture aroused that
is no longer the hurt after the Vietnam War but
an identification of Hippies culture of the 60s.
On the other hand, the sequel of spiritual scarcity
that Hippies brought about has become more
and more obvious. In terms of art, the spiritual
request of abstract expressionism and the public
needs for Pop art has used up all the creativity
in the field of "minority" and "majority". As a
result, there is a lack of impetus of creativity
and renovation, and the advancing of art trend
has lost its interest to be new but just change
the identity of the predecessors.

As a matter of fact, the generation of YBA
artists, in the angle of the genetic method, chose

such a challenging way to create, which in itself
is an adaptive act in the condition that art market
and art activities are both recessive. Media and
the promotion of art collection have such a great
effect on the popularization of YBA that some
critics are still viewing as a joint promotion of
media and art dealer up till now.
During the development of London in over
a decade formed an innovative situation that art
organizations, art media and art collectors have
been working together. On one hand, financially
strong art collectors support the creation of
contemporary art by sponsoring. On the other
hand, the combination of the sponsored art
organizations and media implement an art
promotion with their social influence at the
beginning stage of art development, which create
a joint power between creation and collection.
This example effect strengthens the public
credibility of critics in London represented by
Turner Prize and thus solidifies its role as the
leader of art trend. Turner Prize helps to heat
British art while this experiment aiming at British
local art is raising its international influence.
Moreover, with the heating of British art, Turner
Prize manages to be chased by the artists that
are paid most attention to in the international art
trend and also it provides opportunities for more
other artists to give themselves a full play.
(All images provided by the Tate Gallary)
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The original Tate Gallery, at Millbank in

London, opened in 1897. Its official name

was the National Gallery of British Art, but

it became popularly known as the Tate

Gallery, after its founder Sir Henry Tate.

REZENERZR, —NELANEAEECR FHEAE" (Tate Gallery) — XA
1897 EPBBBIHBMEAZN, FUNBHTEEEANAE, ERHTEEZ AN
SR, BEEMREHRAZARNARE.

BE0ERFNMNI0E, —AHETREALZHZARKENRT, FHRIEXENEX
BEER, FT197EFRERXRAFERARZ RO, FHEE SR ZAE LML
RZEEL], ARHAEMA SN REAHBLEERNEENZANEX, XBESFIFEANE
BFHEENML0OFERRAERTHR—EME, TITHIFHLERT AR, HK
TR, ZHEERECHRZRDHERE . FHAREARIE (Tate Modern), MERFFNE
ZA EEFEAEEARIE" (Tate British), RULEM FHRIFAREARE, RARMESE, &
MREERITESEETRMFRIDE BREFAREANENEE ML, MAERALEKZAR
RECBENLRZAMIIEE. BERWE, ERFHTERRRAREZNZAINS, WE, X
AN EREFEEMREFANM LB 60077, 2000 F, BEHLEZ THRFERS—
T AN &, BT N TRARNERFARERNENMBFURERNEZIN, EHERFNYH
2ER1E (Tate Liverpool) FZE4EE - BHIAEANIE (Tate St lves), I FAZEEAREH
TARAE, HEABHERFEANENITHSE.

BEE—RENE REBMNNSREAGE—EERE, EXHIFZNWRFAREAE, X
MM ERNBZARBRNRE. HHARZ ARG ELSHFIRFTNIRRE LR E—
HIE, BIAY KT ARESREEAINFHBEK NN EARNEREE., 82000458 FHM
k., ERURERECSLEFT BT 2200 F ARNSUE, MENMFEETHA RIS,

BEARRTEEN. YRE/OBHFRARERE, —TEEN20HELHIARERRTT R
G, BNk . DEE. RERR . AA- - —MAEZARE LHFHE B NZ AR URAMA
MR, WMAET, &9, FHAREAERBEAERROEENIFRKERTER. HE
EEZANHELRS, BEBHE, IHNANRREITH, XM —FEH S BERRE—
EMIBERE, BEARHELERNERKFITE, TERBESNRES . MNEIRF
SREEFI R R EMEE LN Z AR, SFEAN. ZMENER, FEMRIAZ AL I
REESMNMENR, Fib, REZRAREEL, RBONAEHER. "HE-BIZ-HE".
AN -5 RE-HR-RE N OREY - T -ELER UWEAKEE
R AR T B SWMAERNBRA ., WE, EMEAERENERRE, 23 BNAERE
RRERB=ZHTEENBRTH MAENEERTUIRYE —LENEHARRE. £XRE
RFTARERLET - EBHE (Nicholas Serota) &3k, B ARMEH TN, BHZRMMIEH K
AR, HMNTUFE—ARFENHER=EF, SESRE—NRETR THZAHEE,
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MENUkEARENE, T2, s
ZABSMERE NUSRE, BEMD X
AHERAAN L, Y 058 2 MR AE M AR B B
(9500 Z 2 A1E R AR AT, FRATHE 3RS 1
e CPRAVEMANRE, HEP, RFERIEX
XL AR MBI TS 2R, R
RAgAEMEIAE, Sk, XHMIE%ES
R kA WA Z R 1RSI E
H., g% 2 RER —. ZRMEEY
ARK D - F# B8 (Roy Lichtenstein) 1963
FEIPER (Whaamn1 ), BRT 1999 R 7 —
RSN, — BN ERINE, Wk,
X e — T 4 A 9 2K S X B R AT A9 A B
z, M AREEI R A2, I 7 I
Z W& ZPWER, hENSEE, flm
HWELANEXZARAR "HEai’
(Guerrilla Girls) ) € BRBX». "2 Bz A
Zz— KE®KITIE - fihse (George Braque)
1 (EERE). KELERERKIDLEIT -
7t (VitoAcconci ) iy €F5ia) LY, XK 3bRAM
H - FZREEIF (Francis Pi — cabia) F1pi f@ 11 -
R H/R (Anish Kapoor) (&, E7ESIE—
PR SRR TRk B2 U SR, B 7E . fth {1
EFRFFIACE AR PR LK, @A

EP—NMBRERBINEEHE.

BLE X—RIWPBET IR T L5575
KA ARG, 2— NS HAEHE . SFERIBAX S M
= BREMERMNER. MX ARt T,
AXNMKRBTRAEIRZ FEMAERBELEY
TRABPEFRFURERNEBEFEZY, —LREHERR
83 BAER A9 1E SR IMHOET A AN R — D ER R X BN
R FRAABNRT. XL RBFMREREE —F
AR, B E SRS XEIFILRALE PR
(Jed Perl) EZEBRE]. XA B BFEH T A EH
HEY FPFUAERERXFFEEEAG T HRKZ
AT ELL, S FREMAEARER, T ARKRKRERFHR
B AR ARNBE TARTARNER B A—
F AN M I ERFEAENEMAED
REEIBEAZRBEAN EX RER. MBFWREANE
—HABBENZAR MO, B R SR EAR
FREARIE . & XA, EIERMBSHRE AR REHN
AT 3R FHEARIE B 5 895200 H AR

TR, MXIOCREERBEAS BH—NEEN
FZE B ERFERIE—FHE T SREZELIRMN R
3" (Turner Prize) IX/MRZF 198442 AR, FEAZ K2 HY
0 R R T —HMBBREALHRZAK, HYBA(Young
British Artist) 7E 58S A9 2 R P & 2 HES OB B
HER—REMN BRNABAERNRFENBES R
PRl (O HER BB MER . 204 RRERBENEERE . X
#9509k B 2 EBURF , HAb NIk A 5 EDRI &, AR S5
A3 Eh, SRR 2452 AR 1B M T77000% <3 B1X A K
AR PSRN =2 b — AT NENEA . X
R ANAS RTINS B — LB AN,

AR NRIRB AR, FERE Pl ET 208 L mg
A, REEREARELSTR N s TEMIs R+
AFEATN—R, SZRTABERFERE, — DB
BREEENEANESBNARE—XE R FIA
EXARIE, WRERNIHLEIIH Jacqes Herzog 1 Pierre
de Meuron, URAMMBRNIBEAEXREHORB
B AR T X E Y R ARAIRR——ITE, BEIA F] 3400
TR, ATRHEESHRTERZESFRABNMTT . B,
XAMESR E B AT A IR B I — D EARTE T DUREM KT
LIS H TR KT . X R, TR TTFANRINE
BAZAR M, Bt REsMEHAERNBHERS, £
HEATIED, MEMPHEESNEBE T, A XK
FOMIMEFT, 7ERER . of BURRIERRE + AR RsEs, &
FEAZ, XA EER o ERERER S IR T
REMBRKL,

MEFMREARBEH L, BERBL, GHU+H9
B ETHEREEREZR., REER HER
ML, REFHARNMN, MBEDLMEE. A4 TH
WE . REARKMES, TR, HERNEREREZ
[0 % RE O Bt B AT A AR AR XA E R A R
SH, BERZAMEESKK.

(All images provided by the Tate Gallary)
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# R E R T R S TP TR - U EN (Cristina glesias)

#2  FIM R 2005 Zpnenff - SR8 Z (Doris Salcedo)
#3 WO RE 2004 Zanzenl - 2E4i% (Doris Salcedo)
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