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how can it possible to have such a discussion?
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Whose Sense of Common Interest is This?
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The Commonality of Public Art has been under heated discussion in recent years. But is there a logical starting point for the definition of commonality? If not,

Some people suggest that the primary characteristic of commonality lies in its value orientation. Some define it as meanings expressed through aesthetics
and employed to direct practice, and it embodied the unity pursued by political power, social control, cultural infiltration and aesthetic education. However, they
were not talking about the Commonality of Public Art but its social characteristics. No architecture, sculpture nor painting is not “meanings expressed through
aesthetics and employed to direct practice”, or embodies not “the unity pursued by political power, social control, cultural infiltration and aesthetic education”.

Certainly the Commonality of Public Art is one of its social “faces”, and therefore it leads to nothing as to explain commonality with the social meanings of Public
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CONTEMPORARY ARTISTS
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Chinese contemporary artists are entering a great era, which may most possibly give birth to world-class
masters. An amateur once invited me to his party, at which a man who claimed himself Great was crowded
by his adherents. It’s certainly shameful to claim oneself Great, however, no artist does not wish to be a
Great Artist. It’s just like fortune loved by all, but the way to get it must be rational.

Every memorable era has its Great Artists, and they were the spokesmen of the visual art at that time.
Nowadays many people think that everybody is equal at the post-modern time, and therefore there is no so-
called masters. This can be very deceptive. Some consider it can satisfy those untalented, unambitious but
insistent artists. However, once it's agreed on by the whole society, it can be a great obstacle to those truly
excellent artists. China Today Art Exhibition recently requested critics to list 50 contemporary artists of
mark. It comes out that none of those anticipated stands at the beginning of the list. Indeed, none of them

have made impact on art or could outstand the art circle.
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