A% TEIEN R A H 2352 2 A T =
T, A B -EREN WS HISEEM
T H BRI AET RN . FEMBSE IR ZANEE
R TEFIAE (ZRFEI T EMAF0 5 O (AT
KZR) WER; fEEMNEGE S, EREBICH
B, MR AT, BERTE, . KD
S NN RIRIF ST o R4 U T s, 4%
HHER, #E%-EHFEN “wg” Bienmst
‘W7 EHERZ AREE, REN SRS
HIEIRAL TR, PRI SR 5% . A
SRR . B R SR AT, R,
‘W7 ISR, A5G ALZEMpTIR T
T, W CEEDERZEMIN) (1888—1890)
M T, MBS T AT SR,
o H G RIS AE T e s K.

Rfin): R N E IR, FEMTA, i,
MRE-IERE, W

34

2 NERE

—#mH “ErRAHGE" L&
M- “RE” Hig

Lover and Flesh: Cézanne’s Portraits of
Madame Cézanne and Merleau-Ponty’s

Theory of ‘Flesh’

[HEWI5E  Lu Guanyu

Abstract: With the background that Madame Cezanne’s research has been
emphasized more by the academic circle, this paper aims to use Merleau-Ponty’s Theory of
“Flesh” to provide a new strategy for the study of Madame Cezanne’s portrait. Cezanne’s
research can never ignore the annotation of the subject and object (the relationship between
the subject and the object represented by art). The subject and object are particularly
important in Cezanne’s portraits. In the history of Madame Cezanne’s study, Rilke, Frye,
Shapiro and others have provided answers to the questions of subjects and objects through
different research methods, each with its own limitations. Merleau-Ponty’s theory of
“Flesh” bridged the gap between subject and object by “Flesh”, which provided answers
to the problem of subject and object in Cezanne’s art, with the characters manifesting
the body and the depth, reversibility of perceptions, the reversibility of the body and the
world, and so on. Finally, through the three aspects of Theory of “Flesh”, combined with
other Cezanne’s research methods , this article interprets Madame Cézanne in a Red Dress
(1888-1890), and makes an analysis of phenomenological theory and application, also
provides methodological inspiration for similar studies in the future.

Keywords: Madame Cezanne, portraits of Madame Cezanne, Cezanne, Merleau-

Ponty, flesh
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