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Four Identities of Classical Chinese Gardens in Cross-cultural Context—Taking North America as the

Example
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Abstract: Chinese classical gardens have four different identities in the
cross-cultural context of North America. The classical gardens can be regarded as
the media of Chinese culture and art, as the “front desk” of the pluralistic society,
as the “monument” of cultural interaction, and as the cultural identity. Each
identity represents the perspective and attitude of the whole North American

society at the macro and micro levels in examining Chinese classical gardens.
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