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My insight finds its root in different fields of knowledge. They not
only provide a basis of relational cognition, but also, by questioning each
other, form a particular way of thinking.

By this relational and nonlinear means, | hope to discover something
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camouflaged by common rules. Is it possible
that art can be given subsequently another
new function? That's to say, this new function
can change people’s cognitive habits and bring

them to see an estranged, nuanced world. The
traditional approach we have had to rely on
seems similar to the off-site investigation method
in anthropology, whilst today sees the concept
of heterogeneity that is not literally limited to the
physical space, but refers to a heterogeneous
space based on knowledge and cognitive

systems.
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