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Abstract: The Institutional Theory of Art was developed by George Dickie for
many years and put forward in the first and seventh chapters of his monograph on

Art and Aesthetics. In this article, George Dickie first has a summary statement of

1 the old version of the institutional theory and he discusses misinterpretations of the

older version. Next, George Dickie indicates five changes which are to be made in the
theory: the first change to be noted is not so much a change in the theory as a change of
view of the relation of the institutional theory to Arthur Danto's writings on the nature
of art. Dickie thinks that Arthur Danto's "The Artworld" has inspired the creation of

A& the institutional theory of art. Secondly, in the new version of the theory, the whole

W

approach is through the artifactuality condition. Thirdly, according to the new version,
artifactuality is just not the sort of thing that can be conferred, and artworks like
Fountain must be construed as the artifacts of artists as the result of a kind of minimal
work on the part of those artists. Therefore, it is clear that not everything can become
a work of art. Fourthly, the notion of conferred candidacy for appreciation is dropped
in the new version. The final change is a change of attitude toward the so-called
problem of circularity which should be flaunted. In the new version, not one definition
but a whole series of interlocking definitions is given. Finally, this article discusses
some of the presuppositions of the institutional theory of art. The first assumption is
that a philosopher of art ought to take account of developments in the artworld. This
does not mean that a philosopher must believe that everything an artist says is true or
that everything an artist does has significance for the philosophy of art. The second

[ assumption is that the theory of art is concerned with a certain kind of artifact. The

third assumption is that the theory of art is about a value-neutral, classificatory sense
of "work of art". The final assumption is that artmaking is something which almost

everyone can do, but masterpieces constitute only a minute part of the class of artifacts.
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