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In the 2007 art exhibition I read in Untitled, A

good Samaritan by Allen Ruppersberg: “Honey,

[ have tidied up the collections, for they must

get the appreciation of critics, businessmen and

prostitutes. We are collectors however, not captious

checkers. We just buy what we like. "The principle

is rather simple, but when collection becomes

fashion or investment it has to be evaluated in art

exhibition as a work of conception.
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In the Name of Fashion

[J5TH Gao Qianhui

EZABRESEBI-IES. AKX - Biaf{AE (Allen Ruppersberg) 20074 (F
—MNREHFHEE) (Untitled, A good Samaritan) —1E, AHRZARBRINKFK—K
XF. Hl, REFBETES EAMEBEAFNUREREBRFIZT. FRNF

=i

ILXBH‘I‘%Z%, ZAMFRETER, hETHERL,

BREy. RS HEE, BNARILLRENRE R, HINVOWR BT ERE Z AR iRz
B, BROXFNERH. " INMRVSAEFERT, EHURER— 2R &SRR~

V¥, IMENESEE—HRSER, EZABRSEFNTHE.

BROLFERZ—NEIE, BEAXANER, SHNNEMAKRATMUTANMKE?
BoERAEsg, LEHERAMNNG EFARLTENNREFE. R ENOIZHERE
E—MTYIEE, B-uERENHETENRCSESR, "BRIE 5 "BRAFRT
=EREEE, FAUNENIUOEE, FETREYK. BERNES "FEMR" HE
BT ZRTIE, BEEAHENYEEER. ET "XRMNERN . BREER
HEL.

FALREXLHDE - BE/R(Thomas More), ZEAEIMA (BHEH) —FH, ExiL

EEMERNEFTERZHER, UWABE2TN BTE
= HEREEEF, Hb, BRELKKIYHR, EE2EKR
RWEKE. BRES, AANIZBATERE, FRAER
= BRFAARENEE, MREMEBAFGAIE, BMUF
EAGRESARANER, AREINEERTRNMRE, E
EEEAMMETED, MEBHIRF. KEFE. FEE
wmpdEEs, REEAHR, ZIRNUREETSER,
PURIRAEOE, IR, FEREN IS RETEHR
A, SHER, FERHEIRAMS —FEMENASETRE
S

RfE. MERARZ—TEHEERNKBEDE ., BEE
LR, TARTHE - RERNER, XERSSENF
2, EWrRAXUHNERFERESLKIE. 214L, BA
TAREEFENEERENE, ERRAXU™Y, &
SR CE-KAMT NZARYME. NEVEIRY, AR
MEFEY, S HBNXEETBTTRNEYRESR. mMMAX
oAl RITAR. BEBER. RiEhE. S mER
S BRI, BESEERSNEREN, EM
HEAFENLTRY KIESHR, NRENZNEHEE
RIREESR M, HEANUK KBRS AN ER, KN
mEEER, SMAETEREEHAR XEE, BREEN
ZGUSR LA, SHATIBR MR ER.

FHINLE, HE FPRAERMEFRER, B2HEA
MEEREY, —REFA, Z2XA, UEFERH
SR, XEBTRBITHEMNERAN, £FR%Z
FiiE, BRDRERYEBEMNENIEIR, BRIBHREZFN
m YRR, MXEATRER, SEENXEHE
KA, BIEMREKLEIR, TREWUESR.

BIRELFFS, KR (John Stuart Mill) REHGEE
HER, W TIESNE, D8R (Alfred Marshall) 2= 5
HEREENEIEE ., N3 (Thorstein Veblen) REIR
R, INHKEFHEZIR, — KM SEAERETE. 4
HNTEFEHENELN, TARITPT, ZENTEHS (John
Ruskin) F1Z BT (William  Morris) &R a] U H— A4 5
MRERETEREE. JRETk(J.B.Priestley) fEa5iE%H
EHRFHEETHEM/LER., 1EREFE/R(Geprge Or—
well) T UERtAiEE, EAB—HEFE. ETHEMR
RETRAER . ZERLIER - Bif43% (Edna O brien)
RS H ARG L - FHFET (James Joyce), HTEEZ
BT BT URNMBINE, TIRLRYE FhE
AR UERRAY, MRESRENTN, " ENZ
GNE wmmss. REFH. HEUATREN—K
R ARBRRAE

EEZHRBEOMEE, TUAMEE. mHE.
F.MA ARSAMBMEEYRL LL2BHH
o BB, RsE. TS, AR, BERER, EABLR
FHETIX, #gEE4EEKE, AL, 2FARRT
KURMRAETE, UABRBRIOETE, Bt
AR L, MTRIESE, BEYE. HREX TAZ
FAFHXUA, MPLEFATEELRIAHT. B

#1 15F - ERIREAG ISR FEE
#2-3 20074, ZISEERKNETHEMNALZR, SHEHRITITEE,
EZBENEME, RATANULAREZAR,
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R, KA —RBRARE, EREE. @8 R Ak, TRRIEELH
EREN, FRERZ2—MERARMNER, AERMNMRNOF. BoEM
SMAWMEK 2HBACTREMD.

EHRZAR, —H@RRIRERFTEXLIRR, FTHRAESTAMZN,
FETHRENESMEF, E—RATEBRELRE. FHNERITEMRLEX
E PIMBARFEENEEZAR, 18T - EFEI (Hary Bertoia, 1916—1978) %
19524F, RF|AGITRFZITFFRE, Mh58iF "=E. ME. AK. BRH
SRV NFFEERER, ZIEE1961 EHAIEERR (Knoll International ) ZE Al
MM, Tl RE N F2000F A RACK REEEANENHE BARE. XERH
B4 (Kohler), EREHTREMAHERENTARIOEE, WRAT KHR
M EMARZRE, BEAE, FATEREER, ATABFRODHER

q—
~

A, BUAKBLAAHE: BE, NHENRER, B
ENNEREXFEEREXHUE, THRESRZER
WX RER., A —AE, bENEIENTR,
EHLRIMT AN R XS AR E 2 EY.

R, BN, ERDEIBWHRBE AR
XUBHHEAT. LERABREEEREFTEFEIN
THEERAN hRME-EESEENEEEZER,
WERBERNER K. EEEREFERTLE - ;L
016 (Thorstein Veblen), 7E1899FEF THEM (HRMR

%) (The Theory of the Leisusre Class), M AZEMER

BE, HNAR—RNEREENMATARE. XEH

—FEEEEENNENARAEXIR, BF—TTEBET

TEHIEE R DS BANETLE. BP—E.  TEEMNE
. EFAXHERFH—

" (Conspicuous Consumption)

MRIG. RBADEHBRE, BROEN, ETHABT

&, ARMAMNAR, 2RBLERENHT. &%,
RFRMNEACHBFTINEMES. XMITHAFFIRR,
EREAXRLTRREBRIARERIAL ZREINERE
FinmATh, BESRTEVRNEEZSFNINS
KA,

RBEH CERMRRY —F, BETHSHEX
MEITABEI, X HSRARITXAREERHLEYE

HiTA. RE B, RHSWENES. T ESNE
BERGANIE, WERERZFNME, CERHRILD

BRTHMNEEEZIN—TERES. EHRSR. R
B SMESLEEERERE. REERE RKNEAHEEC
/. R, FETHSABENRIRERSE, RS
B SN EE N T AR, TS SR LB STA A
RAgE, RRMSKANITE, NMLENER. ROZE
Ne/, EERTAH, WSO RT SRR
FERE.,

Ao, BRSEWMRBFMENNENEE, Y€
EEEREN, RIB=ME, mitE 2—MEEX
HHRAERZHSELFHRTHE. —RE. BEEEZSKE
FORT R MR EHRRIIERMORAER, 3
B ST ER HNIRERE, MINFHIR, ERREYT
HEMMEE. BE LEENEEE SFf—E2 '8
BWR . THRHMR MBARTER. CHRANE
(the leisure class) EHRERENEZ MR, TEEFHE
HEE% EALHIEFENESAE, FESTAN=
BERE, SLTMBENEABRESE IRESESEERSLE
ER—EEAL

RRBEHRNER ™%, BEFESRBEHEBA—
TEHRERT MRS, SEREXUERSEERR.
PUbE M ERER I GE, BRMNTENEN "RE
BRI AL BAREEENEFEEETE., XL
EEERLEPREENKRN—iK, BIEBTREIRMLRKRHN

MREESHEE, BNRREEREK. KBS, MEXUL

FEOUER, UXAHRZETARRTS. REGUS
FRR—HRNBRRITXL, BIRESNHBHIR, B

EEE SRR ERE.

HESHEBEKIEXHN SHKERAR | ®B7T
E e Y B S ST, TR MEAEX YR AFH
SHEENER, NAKEEEFiE EFRTHEER
TS, RESTETEY, WEALEH
GRETE, REENEHFHARILEE, ZZRS
B E ERAESHESEHERBNEMER. BN
s HORFEMFING ., 2R, SRTNEZERS
HEASNAT. EREAMETARSH, HAEFM. &
i AN LFEFERTELT, BARIETER
EXAR N EENEE,

MisEse RERERAKZ— | BEEASA
oy "ERRE | EALAEXARR., hIREE S5
EMSH BERRBIEHRSABFLAREEN, BE
K AT SEMZFIAEISTHSE, 2AARESE
FREEH, BIBRERREETZN, MXELBTFHA
SR EER, TRBTFALSZEREHN~Y, BE
ERAIERHINMIRBEGE, BEHERE AL
HEMREN, B, AEPABRIREKZREN, A
A, A TRIEENIES %R, MAYhERET
RERH AN, RE—KWSARMTTHRR, EEEL
HIMMENERSRATER, 2N T =4,

BESHN SERERAEZ" . 2ZMHH
5, BEMAATHRE, EilEtaHEES FHits
Ry, —MTPREUSREFENEFKE, BEAAE
YHAmtS, FRITMMNEMERDEL, hTEES
KRENTFTTEERNSK, TUHFFEH, BH87
XA FEER, BRER WY | FTEAGHAK
1It, HE—IERESTENWE, FERERS, BAR
HENBNEY . HRTINIE, EL2ETREHES
I, R, HRITUDR, HBEH DR REE
AR E, HEBRRBEENZ. BBEIRAHA,
BB AL

W  SRERAKZZ , 2ENERESR
R, EBEMRETEPEERELSR, BEAHELS,
EBRFGINBRETE K, XECERPENENT B
EEYFR R, ERNEENER WRANEASEER
MR, MEAMIELNER, WANERASENES
WHRAEZ SN, XERBEER. FEMNERTLE, EE24
HE WERREARE, bR NRAERR
BENTSE, RENEE, ROEM—BEBER,
PURBRFIN AL LB AU BRI,

HESH  SHERAKZM | 28% XE
B NEN, BTREXHHNTAMEY~%, BEREZRE
EAM "BBER TR ARk . EAS . H
BERT | R, EEEFNYRTARENSE, K=
IEEHNSRIERET, WERTH KRS =
Af" tiigmy »ER | BURSHAEEEE
NHER, RalaBNE, MBI EFFRNEMITH,
ATHBBHEMFER, AXEHEASHE, 3%

—ERK, AERBHEDNZBEITRNETHES.
BECEEFBRRITE (Karl Marx)iREH "B &
FEWHEX" ( fetishism of commodities), FERFELZE
IREYE TSRS R T 55 /R (Fernand  Braudel), 1979449
(TS5 &ARZENX) (Civilization and Capitalism, 15th—
18th Cretury) &4, #AFING, EEAREXFEREIX
its, ERREFIURETRAE, FARTUERAR
BERSHEBET., 58, RAMRETAREYRETE
(material life) 2IREAXXPEBMNERESR, MAXE
RAEIXHBEENEE, ZLEERANREEHNTE,
YRMREBY. "RAXFRMNERHG" MEEEXE
EEKOSANESIAYSNERTRIN, RESHET
BRIFAKH,
ZFEFRITE - BHET(Adam Smith) TTHESI .
EEEMLRIRM, KEETHRE.
KFEERNE - LEE - KRUERYW. EE
FE—YRE, FEERBTMRASZHEAMEEELER
BUAEZR KR - DB Karl Marx) TSR, &
XEHFMRENBAMASHEERRINANFHEN
tb, MOUMME, KE£&RERER, XARMNBLET
BER A ROME,
AEREBRNBFLRTESE. "HHEESTERN
M, THRERENEN.
THEETTRMN . AT HEBEHESNEFBN, &
THTEFNEY, EEHEES,
ETHEBMR. &% MEAT, HAWZARRRE
RzOMEAR—XNZTE. FAMNLTFEFOBF
W TEEXZHNE, BMENE. W

)
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In the name of fashion, the art circle has developed
hierarchy and colonis.

In the 2007 art exhibition | read in Untitled, A good
Samaritan by Allen Ruppersberg: “Honey, | have tidied up
the collections, for they must get the appreciation of critics,
businessmen and prostitutes. We are collectors however,
not captious checkers. We just buy what we like. "The
principle is rather simple, but when collection becomes
fashion or investment it has to be evaluated in art exhibition
as a work of conception.

What're the criteria for fashion today? Fashion is
sophisticated, especially that related with investment. It can’
t be purposeless good Samaritan. As for “we buy what we
like”, it remains doubtful.

| #1 XL - EIAET{E4% (Allen Ruppersberg) Tfl——— R B HHE

#2 @ REROES. KRERSSERNHFS, TRBERXUNERERZXIE
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