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The Alchemical Characteristics of Painting

3K%5FF  Zhang Rongwei
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The Mystery and Sublimation of Paint

Abstract: In his book What Painting Is? How to Think about Oil
Painting, Using the Language of Alchemy, the art historian James Elkins
points out that painting is very similar to alchemy. They are both based on
‘water’ and ‘stone’ and functioned outside scientific explicit knowledge.
Paint has certain kind of mystery that alchemical materials possess, and
this mystery makes it ‘a finely tuned antenna, reacting to every unnoticed
movement of the painter’s hand, fixing the faintest shadow of a thought
in color and texture.” Paint therefore has its own power, and for painters,

painting practice is a struggle with paint rather than simply controlling it.

Keywords: painting, paint, alchemy, vorstellen
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