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Abstract: Artificial intelligence art is a new art field, it complies with the
principles of artistic creation and traditional principles of art. Represented by artificial
intelligence algorithm, it shows the complexity of multiple creative abilities. This paper
combs and distinguishes the art of artificial intelligence, and tries to expand it from
the following three aspects: first, the appearance of artificial intelligence art in media
practice; sceond, the double expansion of artificial intelligence art to technology and
art; third, how artificial intelligence generates artistic creativity. Based on this, artificial
intelligence art directly transforms algorithms into creative functions, which opens a
new type of aesthetic judgment of human beings. This not only marks the turn of the
unique aesthetic operation mode of artificial intelligence art, but more importantly,

it means that media practice gives artistic form and cultural character to algorithm
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Taking Media Research as the Basis— Manovich's New Media Art Theory
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Abstract: Lev Manovich, starting from the study of "new media" and taking
the link between modern art and computer technology as the research path, reveals
the historical origin and internal mechanism of new media art. In terms of historical
origins, new media and modern art, especially avant-garde art, are heterogeneous
and isomorphic. New media inherits avant-garde artistic practices and realizes
avant-garde artistic concepts through the procedural use of collages, the daily use
of spatial montages, and the automation of constructivism; new media art reveals
and even predicts the development of new media. From the perspective of internal
mechanism, based on the operation mechanism of new media, especially the
transcoding mechanism of cultural interface and data interface, new media art has
become a "hybrid" of "cultural customs" and "software customs". From new media
research to new media art research, Manovich constructed a unique research logic
and theoretical discourse of "new media art", expanding a new dimension for new
media art research.
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