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Abstract: With the acceleration of urbanization and the saturation of urban
art museums, rural art museums have become a new option for the public to relieve
urban anxiety and explore personalized tours in recent years. Although the rural art
museum is not a new product of this century, it is indeed in its booming with the rise of
modern art and the promotion of transportation technology. In addition, influenced by
the geo-cultural attributes of the countryside, rural art museums have shown complex
and diverse directions in the process of rapid development, either broadening the
possibilities of modern art, revitalizing the local tourism and service industries, or
becoming spontaneous preservers and transmitters of regional memory, etc. It can be
said that, the rural art museum has opened up a new perspective for academics to study
the relationship between art museums, communities and regions, and also provides
a large number of samples to consider how art museums can connect with different
audience groups. Applying a neo-museological research approach, this article aims to
examine and classify several rural art museums in an international context, and based on
an attempt to summarize the four developmental modes of rural art museums, analyze
the pros and cons of the implications of these four modes from the perspectives of art,
region, and people.

Keywords: rural, art museum, region, inhabitant, tourism
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