MR 2 IR

From New Media to Moist Media

HH§  Xiao Meng

TS AEB RS T AR T A
A, EFEARATHE T LG EARL IR,
BRI . FESRITIT, B Rk
BLHAR B M 5 BB MR RS SR EARS
HZ5HFM S0 FHLEEER . ZARM L
NTRZIEBIES, T AR AR
ROAERE, R, AR EE P N EAR
G, R AR SR B A1
s, B SIR EERIR Z MR A
TR R R HET T ZEATE .

KBl WA, B, BeaiE, B
ik, ROH JE4E, EMIEOR, (R

20

Abstract: In the digitalized context, new media art has broken the
limitation of traditional art forms and become homogeneous. With the help
of Internet, the characters of connectivity and interactivity showed in new
media art are gradually blurring the boundary between the roles as artist and
participator. Art works become the assembly of thoughts and consciousness
and forms a diffused and networked mode of thinking. At the same time, as
biotechnology is stepping into the art field, there is a trend of collaboration
between digital technology and biotechnology. It may lead to a new method
of communication happening between consciousness and develop a new art
form.
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