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The Two Faces of Art Criticism: The Whistler vs Ruskin Controversy
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Abstract: The lawsuit between Whistler (plaintiff) and Ruskin (defendant)
is of great importance in the field of Western art history and criticism, and even art
design. This translation includes a summary of the lawsuit and Ruskin's own positive
response to the verdict, of which Ruskin's response was not publicly published at the
time and has not yet been found to be of interest in domestic academic studies. The
translation covers the following topics: moral criticism and artistic self-regulation
in British art criticism, the concept of labor-economic value of artworks, artistic
production and artistic creation, and so on. It is an important reference for studies
on Pre-Raphaelitism, Aestheticism, the Arts & Crafts movement, Art Nouveau, and
other related aspects.
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