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Labor-lnsurance—Maék Underwear

In the time of planned economy®, under the policy of "developing economy,
ensuring supply", individual supply and demand is misplaced - labor insurance
was superfiuous and living necessities were insufficient. Masks were the product
of labor insurance, used for protecting hands; after they were made into coats
and trousers, that could protect the whole body. Housewives spontaneously
made the superfiuous stuffinto the items in shortage by handcrafts, which shows
the folk wisdom in the resource conversion [Photo/Underline Office, 2005]

DIY Sanitary Pad

A self-made pad in which folded
toilet paper could be installed and
replaced for women's period [Photo/
Undedine Office, 2005]
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Informal Cities
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The exhibition Urban China: Informal Cities consists of selected issues of the
J magazine, informally constructed objects, kiosks that access Urban China's
interactive data bank, and digitally printed wallpaper. The wallpaper offers a
concise narrative of China’s urbanization, presented as an ongoing struggle
between systems of control and laissez-faire, literally “let it be” The text is
primarily two colors—faded as if it were sun-bleached ephemera (paper items
such as posters and advertisements)—with red representing formal, ordered,
or planned governmental decisions, and blue representing informal, organic,
or ad-hoc reactions to policies or events.
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