The Chinese artistic_institutions are becoming:

first, more space-like_and profit-making: second,

more detailed and alike in functions; third and the

most important, capitalized in the operation o,

Contemporary Art.
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Chinese artistic institutions that can be used for
display, at the moment, fall into three categories: big
galleries (like museums), small galleries (like art corridors)
and the growing art space. The National Gallery of Art,
in the past, was only for exhibition. However, it has now
developed into a centre for display, research, collection
and education. At the same time, there have emerged all
kinds of artistic institutions with different names, purposes
and characteristics. The functions of these institutions have
come to a necessary turning point and they seem to be
more alike.

The Chinese artistic institutions are becoming: first,
more space-like and profit-making; second, more detailed
and alike in functions; third and the most important,
capitalized in the operation of Contemporary Art.
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