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Painter’s Balance: Roger de Piles’s Standard of Artistic Beauty
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Abstract: In the second half of the 17th century, the French art historian
Pillay unabashedly defended the school of Rubens in a famous debate on the
relative importance of drawing and colour art, and won the ultimate victory for
the colourists. In one of his last publications, he included colour as an important
criterion in his ‘painter’s scale’ system of art evaluation, arguing for the liberation
of painting theory from literary theory and emphasising the purely visual interest
of painting for the viewer. While early art appreciation was not limited to
methodological tools such as classification or visual juxtaposition, Pillay boldly
went beyond the normal realm of his profession to establish a system of evaluation

for art criticism, summarising the principles of 17th-century art and seeing it as

the end of the dominant taste of an era, the undoubted forerunner of modern art

criticism.
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Ambiguity, Beauty and Commercial Fraud: A Study of Picasso’s Acceptance during the “Golden Decade”

of the Republic of China
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Abstract: The translation and introduction of Western modern art made significant
progress during the “Golden Decade” of the Republic of China. This article starts from the
newspaper literature of the “Golden Decade” and analyzes Picasso’s acceptance among
intellectuals in the Republic of China from three aspects: translators, elucidators, and

opponents. It then restores the specific aspects of the acceptance of Western modern art

among intellectuals in the Republic of China, revealing the importance of the reshaping of

the translation process in the reception of Western studies.

Keywords: Golden Decade, Picasso, Cubism, Western learning spreading eastward
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