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[IF®is A & Interviewed by Han Jing

Globalized culture meets China modern culture?

——Dialogue between Simon and Han Jing about Sino-UK artistic oommunicatioJi

I _have been active in cases of cultural

communication between China and UK these

vears, serving as a ;°bridge;+ to enhance cross-

nation_communication among _artists. We take

artists, as a key part in art, as our subject for

research and implementation to carry out cross-

nation _activities of planning, designing, and

positioning.
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Simon: | have been active in cases of
cultural communication between China and UK
these years, serving as a “bridge” to enhance
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cross-nation communication among artists. We
take artists, as a key part in art, as our subject
for research and implementation to carry out
cross-nation activities of planning, designing,
and positioning. There should not be any
confrontation between Chinese and UK culture.
Facing the background of globalization, I think
we should break through the concept of
“‘domestic” or “international”. Wherever the
artists come from, they probably have a multi-
cultural background, thus we are not supposed
to excessively give concerns about
regionalization.

Han Jing:There is no definite difference
between globalization and regionalization, which
interacts each other all the time. However, it was
just 20-30 years ago that Chinese culture started
direct contacts with international world,
therefore, China is still different from EU
countries regarding the attitude and means of
It is definitely the
distinctiveness, historicity, and continuity that

communication.

lead to the inevitable embarrassment and
incompatibility when facing the cultural
globalization featuring European and American
styles. Thus, in order to interpret Chinese and
UK culture, we need to take methodical
measures under specific circumstances of
globalization.

Simon:| notice a weird phenomenon: the
business relationships are pretty complicated
in China, and this makes the forms of
sponsorship for artistic activities too simple.
Chinese artistic market is becoming more and
more prosperous, but the variety participators
is too monotonous, no relevant laws, rules, or
tax policies are formulated to stimulate the
foundation and development of non-profit artistic
institutes. Such situation is not popular in
western countries, however in this case, | am
not in favor of the way that China should follow
the western mode given different background,
maybe China could develop its own mode that
western world should follow.

Regarding the artistic activities, western
world has a complete and complicated system,
today you can determine activities three years
later. However, such mode may not be a good
one, for example, cross-national activities would
go on very slowly, as western institutes need to
go through scrutiny and application, the whole
procedures are too tedious, a case may have
to wait for several years to be carried out.
Whereas in China, the circle of exhibition is very
short, it takes only one to two months to
accomplish an exhibition, this is instructive for
western countries. Many heads of institutes

come to China to learn such kind of operation,
there are all kinds of exhibitions in many Chinese
cities, Chinese operators have made great efforts
for this. If such kind of exhibitions can be
simultaneously brought into other countries, that
would be a very good opportunity for outside
world to understand the ongoing situation in
China.

It is hard for me to point out the
distinctiveness of Chinese art, every individual
should stick to its distinctiveness and confidence
towards culture.

Han Jing:Maybe this needs no answer, just
as British’s contradictious mentality towards
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traditional and modern art, Chinese have
unconsciously or consciously built two separate
parallels under impact of globalization, co-
existence is a eternal fact. Before next
technology revolution leads to artistic & cultural
revolution, Sino-UK artistic communication is still
a permeating means of cultural interaction.
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