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Abstract: With increasing attention to the non-economic impact of art, the values
of cultural identity, social inclusion and cultural diversity pursued by community art
and public participation are now the core of cultural policies in many countries and
regions such as the United States, the European Union and Singapore. In these areas,
the governments are funding community-oriented art, which is not only the localization
of their public services, but also the way they embed their wills in local art institutions
and the public’s daily life. By doing so, the governments can show their power and
exercise their art governance. With public art funding communities are more likely to
get in touch with high-quality art, encouraging the masses to engage in artistic creation
and make their own voices so as to create diverse cultures.In this process, public sectors
provide funding for community projects.Furthermore, they assist local organizations by
constructing cooperation platforms, supporting leading research and funding problem-
oriented project. With the development of media technology and the rise of cross-
disciplinary-research, new trends have in community art funding: to create a virtual
communitiesof artistic themes directly targeting the public through Internet; to further

integrate art into communities by exploring arisen how art improves individual life

quality based on cross-disciplinary-research.
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