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The Pioneer of Youth Art
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Abstract: SCFAI has witnessed the evolution of Chinese society, art creation
and academy education, and its creation during more than 30 years is a vital part of
the composition of contemporary art history. Tradition, reality and the educational
system with the core of creation should be emphasized. The stress on “experimental”

and encouraging the youth art make SCFAI become the cradle of art pioneer.
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Sticking to History
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Abstract: Since the reform and opening-up, the creation of SCFAI has stuck
to the Chinese contemporary art and the transformation of the time. Why are they
related to the subsequent Chinese contemporary art history? Why do they come
into history and form the narration of art history? This is worthy of researching.

Only the profound research and digging can truly prove the irreplaceable value of
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