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Fora long timea, the margnalizalion status of Brtish art
and [ha radiional amotion of British culture have caused ar
Btrvinus endancy to localization of it cultura, Howavear, the
5Er'-='-'--'“|_-,- of ontemporary ar to intemationakization is ar
Mevitable phanomanan in the development of art. The British
It structure has accomplished the combination of

Wismationalizaton and locatizabon of conamporany art in (ha

pubdic ant sponsorship system led by Ans Council England
and 80 on. The author (rias 1o analyze the sponsoring moda
of Brifish contemporary art in the aspact of system. Ha also
analyses the basic concepls in western cubtural policies shown
in the Brtish ant policles by ressarching the axperlence of
Arts Council England

The British public art aponsorahip sysiem conlinues the
notion of "an am's length” batween the govemmant and Ars
Councll England. As a result, it ansures an sponsorship 10 be
professionat and elliglant. And it also mplements the concept
of "divicked power” in the coordinaton of Ans Councal and local
organizEkons 1o guaranias tha reguiramont of an devolopman

in vanous regions with antagonistc an requesis includad in

such a system. However, analyze 1na an sponsorship System
guided by British cullural polickas, the author 18 nat only
locusad on the ax|sting ocpérallon systam In Britaln, for the

Chartar;"s splril bahind The British mode and the Non
interferance lostered In ibaral capitalism are both unabla 1o
be copiad in lhe Chinasa local environmenl. What 15 so0
differant in Chinese situation s the lorm and axlent thal thea
British governman intertarnes n public an and tha status in
thié contamporary an svslam. And tha valua ol NECURBING
this issue lies In thal, when we analyzre the British
conlemporary arl in terms o infernationalization and
pealization in the angle of an ar prolessional, a same an
Craation mnd cntsism Sysiam 8 beng use i hehind thess two
ifleranl conoapts, themes and purposas. In other words, the
ntarmationalization and locatizahion of British art ara
accomplished within the contempaorary art system. They
condition sach other. In this process, Britain, who has strong
natianal consciousness and bng histono traditons. 8 able 1o
jeal smoothly with the relations betweean the raditions and
coniemporary arl. The description of “to be or not to-be” of
the two can hardly be heard In Britain. Even negative opinlons
within or beyond the professional flald can be digested and
absorbed on the British public media platform which (s
elativaly malure. AS a resull thass won'l have 100 much
dacisive aflact on the developmeant of contermporany af, I s
3 referenca 1o the Chinesa deecussion of Inlemationalization
ol Chinese consmporary arn which is still baing entangled in
naticnaliam or the local amotions. In this sensa, the British
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{ Sovme imzges provided By the Djanogly art gatlery af lake side
drix Nottingham. )
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