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Exchanging Time for Space

#5848  Zhu Bingchao

TR S LSOO TR A8 a8 () AT i
M, RS B, BT TAE=RIIET ., BT
FOb, ZEMBIESLE:, PR S S,
BRSO S S TEl
RN AT A R DA TSI . SR
FEIETT TR B SO T B 5 2 B R
YA sk, TR S TR R E
— MR T PRSI

Kbl F2K, Bk, INE, 250E

32

Abstract: Zhu Bingchao uses the body as the tool to shape the natural space. In
terms of size, it breaks through the studio’s creation method and goes to the outdoors.
This type of creation practice is between sculpture and landscape, emphasizing the
importance of on-site sense and process. The action consciousness that takes ideas as the
forerunner needs extremely rational and rigorous conception and execution power. When
the creation methods of sculptors range from the research of technical means on concrete
materials to the exchange practice of bodies with all spaces, the meaning of form and the
meaning of action together constitute the value of works.
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