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The Poetics of Space and Time
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Abstract: Xi Guanlei discusses a lot of understanding of time and space in
his works. Time is substantialized in art. It disappears and breaks off continuously
and forms the work’s artistic conception. He believes that keen feeling is superior
to rational thinking during creation. On the other hand, he appreciates that buildings
ultimately reflect modeling principles. In the balance, randomness and accidents
happen within limits. Artists’ creation is the communication with things facing
sufficiently and deeply, while artworks make the communication into practice efficiently.
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