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An Interview with The Curator of CIGE Wang Yihan
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Contemporary art and the art market are new to China,
thus we should not require the west to really understand it.
10 some of the western media, art expositions held by Chinese
are not international, unless it's held by westerners.The key

to a professional exposition, in my opinion, is the attendance
of outstanding galleries. The exposition has to attract
collectors and ensure a good trading volume, for an exposition
is in essence a market for dealing with artistic works.
Wheather an exposition can attrct good galleries and
collectors depends partially on the organization and also on
the economy of the host nation. CIGE has been the best
exposition in China ever since it's born in.2004. I'm pleased
that SH Contenporary will be located in Shangha. The
pressure can lead to progress. As to the establishment of
world authority for CIGE, there are three necessities: first,
China’s well developing economy is the precondition; second,
cooperative conditions must be ensured,say the import duty
of artistic work and so on; third, the organizer must be
professional and international.
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