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Abstract: In the 1940s, Sichuan Provincial Art Technical College (one of the
predecessors of Sichuan Fine Arts Institute) was established in Chengdu, Sichuan during
the War of Residence against Japan. This art academy, which took "beautifying life" as
its spiritual concern", completing the improvement of the national economy and people's
livelihood" as its realistic pursuit, advocated a " combination of technology and art", and
quickly became one of the most important positions in China's design education practice at
that time. Under the auspices of Mr. Li Youxing, Shen Fuwen, Pang Xunqin, Lei Guiyuan,
etc., the course system of Design Scicence gradually took shape and had a profound
influence across the country. In August 1942, 21-year-old Zhang Yangjun was admitted to
the Applied Art Department of Sichuan Provincial Art Technical College. After graduating in
1946, he began to teach at the school, during which he served as the head of the Department
of Arts and Crafts for 25 years. He summarized Mr. Li Youxing's color sketching system as
"pattern sketching changes" and trained a group of outstanding design teachers and designers
who adapted to social production. This article sorts out Zhang Yangjun's educational practice
and artistic proposition, and uses "the Greatest Truth Is Simple" as the annotation of his
educational philosophy and methods, to present Mr. Zhang Yangjun's creation and teaching.
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