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Abstract: Griselda Pollock is the famous British feminist art historian, whose
theory of feminist has integrated various theoretical dimensions of Social History of
Art, Psychoanalysis, Semiology, Deconstructionism,etc, analyzing the sophisticated
constructive relationship of female, art and ideology from ancient times to present,
and discovering the blind points and radical misconceptions that previous feminist
art historians didn’t find. In Differencing the Canon: Feminist Desire and the
Writing of Art’s Histories, Pollock reviewed the canon of traditional patriarchy,
and made reflection on early feminist theory. Through the intervention of feminist
theory in art history, Pollock revealed the subtle representation in gender difference,
art creation, artists and viewing. With the major points of view of Differencing the
Canon, this article combines two important works of The Old Mistress: Women, Art
and Ideology and Vision and Difference: Feminism, Femininity and Histories of Art
to analyze how Pollock deconstructed the classic in art history from the brand new
feminism perspective, applying unique “mother tongue of art” to acquire the new
understanding of art. Thus, feminist art history goes beyond simple conflicts of gender
power, constructs the feminist art history’s vision after post-modernism, and finally
integrates difference, review and transformation in current research of art history.
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