The internationalized attempts of British

contemporary art represented by Tate and Turner

Prize are discreetly lingering in the sensitive zone

between private and public. Thev will continue to

conduct the international exploration of new and

avant-garde art in the way of perfectly combining

the seriousness of public organizations and

unforeseeability of new art.
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The craze of internationalization

in the city of London

The example of Tate
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Just as "Keynesian Economics" were put
forward after the war to fight "Marshall Plan" led
by US, the British contemporary art development
since 60s in 20th century is an attempt in the
field of art in Europe which emphasizes
maintaining imperial nostalgia and British
leading status in Europe with a slogan of
European independence. Certainly, it is not
appropriate to link the British contemporary art
in a civil form to the governmental policies. The
rise of Tate in itself is a "Walk alone" influenced
by the negative effect of its investment failure
under the pressure of the cut budget of the
Conservatives led by Mrs Thatcher. However,
after gaining some effect by running in a civil
way, Tate, with the change of British social
cultural environment, has undergone a
synchronous conversion of cultural identity and
the contemporary art it is managing.

The decade during which Tate has been
developing is the one when a bunch of artists
that Tate respectfully recommended has turned
from provocateurs in contemporary art to a sort
of classic and enter the history. Since the end
of the 70s of the last century, western economy
has prospered unprecedentedly, which caused
the expansion of western consumer culture.
McDonald's, pop music, soap opera have
penetrated every corner of the world together
with the capital. Consumer culture aroused that
is no longer the hurt after the Vietnam War but
an identification of Hippies culture of the 60s.
On the other hand, the sequel of spiritual scarcity
that Hippies brought about has become more
and more obvious. In terms of art, the spiritual
request of abstract expressionism and the public
needs for Pop art has used up all the creativity
in the field of "minority" and "majority". As a
result, there is a lack of impetus of creativity
and renovation, and the advancing of art trend
has lost its interest to be new but just change
the identity of the predecessors.

As a matter of fact, the generation of YBA
artists, in the angle of the genetic method, chose

such a challenging way to create, which in itself
is an adaptive act in the condition that art market
and art activities are both recessive. Media and
the promotion of art collection have such a great
effect on the popularization of YBA that some
critics are still viewing as a joint promotion of
media and art dealer up till now.
During the development of London in over
a decade formed an innovative situation that art
organizations, art media and art collectors have
been working together. On one hand, financially
strong art collectors support the creation of
contemporary art by sponsoring. On the other
hand, the combination of the sponsored art
organizations and media implement an art
promotion with their social influence at the
beginning stage of art development, which create
a joint power between creation and collection.
This example effect strengthens the public
credibility of critics in London represented by
Turner Prize and thus solidifies its role as the
leader of art trend. Turner Prize helps to heat
British art while this experiment aiming at British
local art is raising its international influence.
Moreover, with the heating of British art, Turner
Prize manages to be chased by the artists that
are paid most attention to in the international art
trend and also it provides opportunities for more
other artists to give themselves a full play.
(All images provided by the Tate Gallary)
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The original Tate Gallery, at Millbank in

London, opened in 1897. Its official name

was the National Gallery of British Art, but

it became popularly known as the Tate

Gallery, after its founder Sir Henry Tate.
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