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ML: Since both of you have benefited from
prizes, let’'s start from the obvious place; in
general do you think prizes are a useful and good
thing?

GP: | think that there is so much going on

in the cultural landscape today that | get bewildered, | get
overload, and so prizes pick out things perhaps that are of
high quality or worth seeing.

LS: I think it provides a template. Literature is not really
different from visual art. You are dealing with this ongoing
deluge of publishers putting out lists, and not even in co-
ordinated sequences, just simply a bunch of new books all of
the time. There is no moment to consider what has been
submitted to the cultural marketplace apart from a few other
points, such as the end-of-year newspaper reviews. Prizes
are the only other occasion in the cultural year when you can
get a sense of focus on what is important - Although it is not
going to be always a just process. There are lots of people
who are going to be overlooked and they are going to be mad
about it.

ML: That is important, because whereas for the hundred
metres you can judge scientifically who is the fastest person
in the world, and you can check if they are on drugs, and so
it's relatively fair, the reason people object to prizes is that
it's a group of people that get together to make decisions,
which may or may not be influenced by who they like,who
they hate, who they know.

GP: But the judgement of art is always subjective, so
why not just recruit a few experts and get them to flag up
what they think has merit? You can’t hold a ruler next to a
work of art and say ‘This is the best work of the year’.

LS: I think one of the best things that comes out of the
process of prizes is the discussion around it. Sometimes the

irony around it, about who has been left out or what ‘rubbish’
has been elevated, creates a useful conversation. It generates

energy, and to have a market for art you need that energy,
you need the public interest, and sometimes that takes the
form of outrage.

(All images provided by the Tate Gallary)
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