BRI ke H s RO R

A Brief Analysis on the International Architecture Exhibition of the Venice Biennale
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Abstract: Thanks to world-class masters, firms and top curatorial teams, the
fundamental connection between people and life and the presentation of problem solutions

in the exhibition, the International Architecture Exhibition of the Venice Biennale has

become the world's most authoritative and grand architectural display platform. From the

domestic architecture.

1th edition to the 17th, it has recorded all the key breakthroughs and trends that humans
focused through architectures. Setting out from a historical perspective, this article combs

the development trend and influence of the biennale, and discusses its main connection with
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