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The Realization Approach of “Publicity” in Public Art—From the Concept of Public Sphere
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Abstract: This article sets out with the elements in the concept of public
sphere, and from the understanding of the concept of “publicity”, the relationship
between it and the realization approach of “publicity” in public art is discussed. The
concept of “publicity” in public art and the realization approach are influenced by
the difference of times, therefore, this article aims to explore the factors that affect
the realization of “publicity” of public art with the analysis of relationship among
the different elements.
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