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revolution of the art ecosystem.
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Abstract: In the new wave of technology, NFT art emerges as a new carrier
and form of art. Born of media convergence, NFT art is, on a technical level, a
code for a unique identity on a blockchain; on a media level, a new media carrier in
the field of art; and on a psychological level, a product of emotional consumption
under a specific cultural context. It is not only an iteration of art media, but
also a transformation of artistic communication. NFT art is characterised by its
decentralised nature, borderless and pluralistic art forms, and revalued value.

Apart from being a carrier of value empowerment, NFT art brings about a deeper

Keywords: NFT art, emerging media, artistic communication, crypto art
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