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Hantai /Villeglé and the Dialectics of Painting’s Dsipersal (II)

JKHERH - AAf#i%  Benjamin H. D. Buchloh

T2 RN R P Ak [ e Abstract: Simon Hantai and Jacques Villeglé were two
TGS Z JE RN, (ERSE 2N 37 124 1] kinds of painting practice in France after the World War 11, which
SR R RAlRIRPRR L, EE are different, but incompletely opposite. Compared with the pure
FIOLE S S I G S . ok . ZORER similarity of the inter-generations, the author analyzed the society,
BT 0T, IS — SR A O o7 1 5 culture and art environment of two different times, in order to
MZE 2R, HEFMNTZARNISE FREN understand their arts from another perspective, the author explored
Mz A, LR BRI E IR, their common points and discussed painting art after World War IL.
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