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Three Levels of Landscape Sketching Teaching and Painting Creation
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Abstract: This article is about painting practice and creation theory. It was inspired
by the writer’s professional observation in her daily teaching of art courses. It is derived
from the writer’s exploration of practical theory on the “interest of object”, “essence of
landscape” and “painting creation”, and her teaching experience from the fundamental
course of Landscape Sketching. Combined with inherent motivations of painting creation,
this article looks back upon the three levels including imitation of natural viewing,
Chinese image in landscape, creating landscape in intellectual intuition, and meanwhile
these three levels also imply three transitions of art education and teaching in China. It
reveals the practical challenges facing the current art education and teaching and provides
pragmatic thoughts for how to convey creative consciousness of the contemporary art in
present and future art education and teaching of a specific course.

Keywords: imitation of natural viewing, Chinese image in landscape, creating
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